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Bernie Movie Review
The movie around Jack Black is a true history of crime that would have profited from being even gloomier and cleaner than it is in Bernie. According to Taylor, Christopher John, it was easier for Richard Linklater to compile this serological look at the interesting, pious mortician Bernie Tiede in Carthage, Texas. He became a companion of the snappiest, rich old woman and was then convicted for her murder (74). However, the outcome is less enthusiastic than mild-mannered, with a contrasting image of a small town. The movie gave a chance for Black to sink himself into a position that has never ensued before. What could be the audience for this peculiar film that opened Los Angeles 2011 festivals?
In the hot season of 1997, the 40-year-old Bernie Tiede is placed under arrest for the murder of Marjorie Nugent of a multi-millionaire whom he lived with for the past year. Nobody in the tight religious town would believe that because Bernie was thought to be the nicest, most respectable man in the area, particularly since Marjorie, who had not spoken with her descendants in years, was capable of charming and disarming it (Taylor, et al., 78). Tiede murders Nugent after she has become more and more wearied by the emotional effects of her determination. Tiede excuses her absence from the city for nine months with a few questions and uses her resources to help small traders and fellow citizens. Finally, Nugent's investment analyst uses Tiede's negligence to gain the support of her odd family from previously negotiated payments.
Having worked with Skip Hollandsworth, a co-writer whose text was published in Texas Weekly, Linklater portrays Bernie in the eyes of Carthagerian people, practically offering remarks like an interview to the main characters, in a wide range of authentic locals, mostly older folk. Whereas some of these comments make the opinion of Linklater's low-income tenor enjoyable, they are much too dependent, to the point where they seem like an opportune chance to escape dramatic matters.
At first as an artist in the dressing room, Bernie was an impeccably smooth and charming gentleman who, having arrived at the area, kept a position as an assistant funeral director in the local mortuary, held his hands still close at the big bowels when he was speaking. He had a tireless interest in everyone he meets and always ready to speak in the right words, he is particularly appealing to the little old ladies of that little village, where they know everyone else. One testimony confided that all the widows in town had a crush on Bernie, it is regarded with some amazement as he gets near the uniformly scorned old crab apple, Marjorie (Taylor, et al., 80), who is not worth talking to anyone. Gradually melted by Bernie's exuberant kindness, Marjorie soon took him to her manor, whose fortifications were fascinated with the bodies of big animals that were hunted, took him on lavish voyages, and left everything for Bernie to send his young children away.
The tide ultimately changes with Marjorie's 50-minute assassination, but then again, more from the turn of events than from the managing instructor's stylistic influence. As argued by Taylor, et nine months long, Marjorie is scarcely missed but Bernie will be arrested and trialed by wily D.A when her remains are eventually found (76). The content provides a range of artist approaches: deep black comedy, analysis of the mordant essence, social mood and hypocrisy, legal and religious considerations. Black's marvelously judged work, which is droppingly mature but just as seriously as possible, is reminiscent of previous high-wire behavior, such as the priceless turn by Charles Laughton, in the Ruggles of Red Gap, as the gift butler, and Alec Guinness' unforgettable predator in The Ladykillers, in a malevolent direction. The context changes further after the licensed search of her house by police which ended in a freezer chest finding the corpse of Nugent.
Tiede is charged with the first (premeditated) killing by local county prosecutor Danny Buck Davidson. Tiede is arrested and he soon acknowledges that while he argues that her emotional abuse is a mitigating circumstance, he killed Nugent. Despite this confession, many Carthaginians still defend Tiede and argue that Nugent deserved to die. To avoid choosing a biased jury, Davidson successfully demanded the move to San Augustine, 50 miles away. As argued by Taylor, et al., Tiede is found guilty of being convicted and sentenced for life despite the lack of proof of premeditation (79). At the heart of this liberating, sunny, the deceptively easy but rather complicated and very awesome movie is the disturbing question: should the law or the society itself determine the fate of the citizens? It is left to us by Linklater to represent.
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